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A machine desires instruction as a garden desires discipline
Winner project MARCO/FRAC Lorraine Award for young curators
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DATES
September 13t, 2013 - February 2", 2014

VENUE
Exhibition galleries on the 1st floor

VISITING HOURS

Tuesdays to Saturdays (including bank holidays)
from 11am to 2.30pm and from 5pm to 9pm
Sundays, from 11am to 2.30pm

PRODUCED BY
MARCO, Museo de Arte Contemporanea de Vigo
FRAC Lorraine, Metz, Francia

CURATOR
Catalina Lozano

Jimmie Durham. Una mdquina desea instruccion como un
Jjardin desea disciplina, 2013

Drawing, graphite and pastel on paper

Courtesy of the artist

ARTISTS

Maria Thereza Alves (S3o Paulo, Brazil, 1961)
Jimmie Durham (Arkansas, USA, 1940)

Harun Farocki (Novy Ji¢in, Czechoslovakia,
1944)

Patrick Keiller (Blackpool, UK, 1950)

Anja Kirschner y David Panos (Munich,
Germany, 1977 / Athens, Greece, 1971)

EXHIBITED WORKS

Rogelio Lopez Cuenca (Nerja, Malaga, Spain,
1959)

Carme Nogueira (Vigo, Spain, 1970)

Olivia Plender (London, UK, 1977)

Jorge Satorre (Mexico DF, 1979)

Klaus Weber (Sigmaringen, Germany, 1967)

A machine desires instruction as a garden desires discipline — title borrowed from a piece by Jimmie

Durham — was the winning Project in the most recent call of the Award for Young Curators. This

proposal by Catalina Lozano brings together a number of artworks and research projects (videos,

installations, graphic works, documents), with specific characteristics for each venue.
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SUMMARY OF THE EXHIBITION PROJECT

MARCO/Frac Lorraine Award for Young Curators

A machine desires instruction as a garden desires discipline was the winning project of the most recent
call of MARCO/Frac Lorraine Award for Young Curators (2012), which was jointly organised by both
institutions, for the third time in a row. The idea was to produce an exhibition project to be carried out
in both exhibitions venues. MARCO, Museo de Arte Contemporanea de Vigo, and FRAC (Fonds Régional
d’Art Contemporain) come together again in a co-production project promoting contemporary art
beyond their territorial frontiers, with a common interest in supporting new generations of professionals.
On this occasion, the winning project is a proposal by Catalina Lozano (Bogota, 1979), an independent

curator and researcher who lives in Mexico.

A machine desires instruction as a garden desires discipline

This exhibition project — whose title is taken from a piece by Jimmie Durham — takes as a starting
point the assumption that the History of Colonialism and Modernity are inextricably linked and
subsequently explores the origins of European Colonialism, its processes of internal colonisation and
what the creation of a Modern Europe meant with respect to renouncement, freedom identity and the

construction of its own mythology.

This project analyses the internal colonization processes that historically coincide with the transition to
capitalism and the formation of modern thought and politics, and also with the gradual establishment of

nation-states which corresponded with homogenizing processes imposed over several peoples.

The project seeks to describe lines of thought that we have summarized into the following three
headings: the reduction of diversity, the denial of coevalness and the myth of the disinterested
observer. These are not isolated, but interwoven into an intricate fabric, however incomplete and
unstable. The works brought together in this project try to blur the Platonic dualism between the
material and abstract worlds, appropriated by Christianity (body and soul), then secularized in modern

thought (body and reason), and widely redistributed in social classifications.

+ INFO about the exhibited works:
INFORMATION SHEET (download)

http://www.marcovigo.com/en/actuais
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CURATORIAL TEXT

A machine desires instruction as a garden desires discipline analyses the internal colonisation processes
in Europe that historically coincide with the transition to capitalism and the formation of modern thought
and politics. These processes that led to the accumulation of wealth, growing privatisation of resources,
imposition of hegemonic forms of religion in detriment of practices associated with production cycles, the
control of sexuality, reproduction of the labour force and the growing abolition of forms of communality
seem to stand as a precedent of (although they also continued at the same time) for strategies
systematically used by European colonial powers overseas that then returned to the metropolises
'decorated' with new imagery.

The gradual establishment of nation-states in Europe corresponded to diverse homogenisation processes
imposed on several peoples. For example, the consolidation of the nation-state in Spain occurred quite
early and was consolidated with matrimonial alliances and the military enterprise known as the
‘Reconquista’ (a reconquest of Spain that did not exist but which was pre-imagined as Catholic and
white), while Italy and Germany did not achieve 'unification' (again a term that implies a 'natural’' form
of the historically predetermined nation-state) until the end of the 19th century.

This project also seeks to provide a dynamic understanding of history in which the processes described
are not limited to a closed or moralistic explanation of the past. The aim is not to present a romantic
image of pre-modern Europe, but rather to disarm the civilising discourse that naturalises the equation
of capital = civilisation. The complex processes described here are not isolated, but rather interwoven
and they still operate in different registers and at different levels, mutating and changing, adapting,
becoming more intense or fading away.

Reduction of diversity

The Crusades, the Inquisition, the enclosure of the commons, the witch-hunts and even the Reform are
processes understood here as having reduced diversity, i.e. more or less successful efforts to restrict
behaviour and thought that contradicted the dominant, proto-modern understanding of society, politics
and the economy.

These processes created a world increasingly divided between 'civilised' men (associated with
Christianity, control over workforce in the form of salaries, the development of reason radically
separated from the body) and, on the other, those who were yet to be civilised (heretics, ‘witches', the

idle, rebels and the 'superstitious’.
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Denial of coevalness

This notion is taken from Walter D. Mignolo, who says that 'the denial of the denial of coevalness is one
of the main tasks of postcolonial theorisation'l. The denial of coevalness is a direct consequence of a
vision of society that focuses on progress (understood as the development of a capitalist economy within
institutions that regulate human life, which is now an instrument for the production and consumption of
goods). This absurd logic relocates the non-European (or the 'rebellious’ European) in the past, as
backwards with regards to an unavoidable development of which modern Europe would be the highest
point.

The myth of the disinterested observer

One consequence of these processes has been the modern claim of objectivity and disinterested
observation of an external reality separated from the Observer: ‘Objectivity is the hallucination of being
able to make observations without an observer. The appeal to objectivity is the rejection of
responsibility; hence its popularity'2.

In A machine..., these lines of thought weave together and begin a complex fabric that is both unfinished
and changing. On a methodological level, the different works brought together here seek to destabilise
Platonic dualism (material world and abstract world), appropriated by Christianity (body and soul),
secularised in modern thought (body and reason) and redistributed extensively in social classifications.
The project seeks to dissolve this dualism, making it complex and preventing it from being used as a

taxonomic tool.

Catalina Lozano

Exhibition’s curator

1 Walter D. Mignolo, The Darker Side of the Renaissance: Literacy, Territoriality and Colonization, The University of Michigan Press,
1995, p. xii.

2 Heinz von Foerster, quoted in Humberto Maturana Romesin, Bernhard Porksen, Del Ser al Hacer. Los Origenes de la Biologia del
Conocer, Santiago de Chile: Comunicaciones Noreste, 2004, p. 46.
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GENERAL INFORMATION

ABOUT THE CURATOR

Catalina Lozano (Bogotd, 1979) is curator and researcher. She studied History (Universidad Nacional de

Colombia), Visual Culture (Goldsmiths College, London University), and Theory and Practice of Language

and the Arts at the Ecole des Hautes Etudes en Sciences Sociales (EHESS) in Paris. She is particularly

interested in minor narratives and the revision of dominant historical discourses. Some of her most

recent projects include La puerta hacia lo invisible debe ser visible, Casa del Lago, Ciudad de Mexico

(2012); éTierra de nadie?, Centro Cultural Montehermoso, Vitoria-Gasteiz (2011); and Everything has a

name, or the potential to be named (co-curated with Anna Colin), Gasworks, London (2009). Between

2008 and 2010 she was responsible for Gasworks Residency Programme in London. She is co-founder of

de_sitio, a platform of contemporary art in Ciudad de Mexico.

VENUES

After its closure in Vigo, the exhibition will travel to FRAC Lorraine, Metz, France, where it will be open

by the end of February 2014. Certain variations in contents and structure shall apply.

INFORMATION AND VISITS

Members of the museum staff are available in the halls to provide visitors with information, in addition

to the regular guided tours:
e Every day at 6 pm

* ‘A la carte’ tours for groups, by appointment at the tel. 986 113 900/11

Should you need further information, please contact:
MARCO, Museo de Arte Contemporanea de Vigo
Press Office (Marta Viana / Pilar Souto)

Principe 54 - 36202 Vigo, Spain

Tel. +34 986 11 39 08 /11 39 03/ 11 39 00

Fax.+34 986 11 39 01

Email: marta.viana@marcovigo.com pilar.souto@marcovigo.com

WWW.marcovigo.com
www.facebook.com/marco.vigo
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